











u ¥t

Za

'y,

1 V@

XU BEITHONG I

SLAVE AND LION

=
’



XU BEIHONG SLAVE AND LION



HRARIBTE 1930 FAX
Xu Beihong in the 1930s




XU

BEIHONG

SLAVE AND LION
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XU BEIHONG (1895-1953)

SLAVE AND LION

signed and dated in Chinese (lower left)
oil on canvas

123.3x152.8cm. (48 1/2x 60 1/4 in.)
Painted in 1924

HK$350,000,000-450,000,000
US$45,000,000-58,000,000

PROVENANCE

Private Collection

Xu Beihong - Slave and Lion, Christie’s Hong Kong,
26 November 2006, Lot 181.

Acquired by the owner from the above sale

EXHIBITED

Singapore, Singapore Art Museum, Xu Beihong in
Nanyang, 5 April -13 July 2008.
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Xu Beihong Museum, A Great Master of China,
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Xu Beihong in Nanyang, Singapore Art Museum,
Singapore, 2008. (illustrated, pp178-179)

Xu Beihong Catalogue Raisonne (oil painting) Beijing,

China, China Youth Press (illustrated, p50)

ik (1895-1953)
o Bl Jfi
i e Bl

i
1924 FfF
i BB P (ET)

P 3]

FANZEL

T E115 HARIS (3R ) 2006 £ 11 B
26 B #wa% 181

REEBE RS

RE
20084 B5H-20087 B13H T&i&G
ERDFL HTON RS TEE

R

2005 F (FEZMERRER) FE It=R 535
ISHCSEENR 1tR bRt R &S
JEREMRER LR (B £ 92 8 )

2008 F (1RA5IGFEREF) FONE

HoniEsEoge (Ehk 55 178-179 8)

2021 F (fpEB2E (MBS ) ) PEH IR
PEIEF TR (BRE508)



P —
Bt

e W

oy ey R e |
7 i i e i e et i gt ulf
Pl = tle e
8 e e e Ve i e




HRARIS (ERE ) = 19245 1RANIBAC S AR
Xu Beihong's Slave and Lion 1924, drawing, Collection of Xu Beihong Museum
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Xu Beihong's The Lion’s Roar, 1922, Sketch, Collection of Xu Beihong Museum
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Xu Beihong's Taming the Lion 1921 sketch, Private collection
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Xu Beihong's Sleeping Lion 1922 Sketch,
Collection of Xu Beihong Museum
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ARG (8 ) I8 19226HF HRARIBICSEER
Xu Beihong's Lion 1922 Sketch,
Collection of Xu Beihong Museum
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The artist’s birth place in Qitinggiao,
Yixing County, Jiangsu province

HESRIE=15E

1895

7H198 » RARIBARS
Xu Beihong is born on July 19th, in

HERIESAS -

Jutinggiao, Yixing County, Jiangsu Province

XU BEIHONG SLAVE AND LION

(ERBA ) 19226(F 7ol JHF RANBCSEER
Kang Youwei , 1922 oil on canvas,
Collection of Xu Beihong Museum

1916

EANLBEEBABWEEN R EFE, W
feR e AR - Rt R KEREAEAAREE
B » SERTNEERE BRI EA SRR
Xu was admitted to Aurora University
(Fudan University) in Shanghai, to study
French. He began to diligently learn painting
after class and made the acquaintance of
Kang Youwei. At the same time, he was also
hired by Peking University as an advisor at

the Painting Techniques Study Association,

which was influenced by the New Culture
Movement, and accepted democratic and
scientific ideas.

B RP SR RTER—F SRR
RAMBL0SRHBRFET o BIHRLIZE ¢
—REAY T TREUTE  BHE T
RIFASIE

Group photo at the opening of the
Comte Preparatory School in France,
located at No. 50 Fan Jin Lane, Beijing.
Standing in the front row: Li Shizeng
second from left, Cai Yuanpei twelfth
from the left. Twelfth from the left in the
back row is Xu Beihong.

RARIE 191958
Xu Beihong in 1919

USEEMEREE o
With the help of Cai Yuanpei and Fu Zengxiang, Xu
traveled to France to study at public expense, and
was admitted to the Ecole Nationale Supérieure des
Beaux-Arts in Paris




1921

BEEEOMNRE] - B OB ERR
SRFRELBMEEE -

Xu embarked on a study tour
across various European
countries. During this time,
he carefully observed and
copied the masterpieces of
each country’s masterpieces.

TR, 19224F =i © SRASIBAC AR
The Lion’s Roar, sketch, 1922
Collection of Xu Beihong Museum Beijing

/D 19235 R - (RARIBICSEETRL
Young Lion, sketch, 1923.
Collection of Xu Beihong Museum Beijing

1922

IcfEHARE - BB AEYIEERS - WEIRNEER - BEXEEY)

During his stay in Germany, Xu copied paintings in museums every day, and

made numerous sketches of animals at the Berlin zoo.

1923

HE (B ) AE)
BZ=RER °

Xu’s oil painting

Old Woman was

selected for the

French National Art

Exhibition.

(BE&R ) 19244 47 HE
ARG EET °

Self Portrait, oil on paper, 1924.
Collection of Xu Beihong
Museum Beijing

1924
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Slave and Lion, oil and canvas 1924

1924

HESFERER - AFEBMAIFHEE
TERBRILZAE (EREsm ) -

Five years of intense study yield a
major achievement when Xu created
his groundbreaking thematic work,
Slave and Lion.

192651775
Xu Beihong in 1925

ENHTIN » B fEEEREERE
MOEFIREEE - ZFE [0
EFRE] o

Xu travels to Singapore to
paint for Tan Kah Kee, an
overseas Chinese leader, and
the newly founded Xiamen
University. Xu returned to
China by end of winter.

RARRERFR R KB REMAE S5
Group photo with students and instructors at the National Cen-
tral University Art Department

EREE  SHEEZETIE DBREBWEEMREE - EFE
BRPRABBRBT -

Returning to China, Xu was invited by Tian Han to be Dean
of the Fine Arts Department of Shanghai Nanguo Arts Insti-
tute, and is also engaged as professor in the Art Department
at the National Central University.



(EEREL) 1928-1930F M= HARREREE A (h}ﬁ%? 1931¢§EE$%@
HARIBAC S EER (B —ARSC) © Xu Beihong with Qi Baishi THASIRACSERTR ©
Tian Heng and His Five Hundred Followers, oil on canvas, 1928-1930.

Collection of Xu Beihong Museum Beijing Jiufang Gao and the Horse, coloured ink on paper, painted in 1931.

(Class 1 Chinese National Cultural Relic). Collection of Xu Beihong Museum Beijing

1928 1929 1931

OB FrRE B AER BRI ER © WhHHRRIFEREERIEHE OB » HSUTIHER  SERAIEAE TLEESMFASAEERETHREEER - T ANREFTEE (NLER)
(HERET) » REMCHET P EE b= o BRI E  IREPRENER 0 K Xu's held exhibitions in Lyon, France and Brussels, Belgium. Xu completed a
Nine works submitted by Xu are all shown in the French Na- HRTER 0 BHREENIIEEERE large-scale Chinese painting, Jiufang Gao and the Horse.
tional Art Exhibition, and Xu began the thematic oil painting Ba I EZbE0E;
Tian Heng and His Five Hundred Followers. Then, Xu wentto  In September, recommended by Cai
Peking to serve as Dean of the Peking Academy of the Arts. Yuanpei, Xu was engaged as the

Dean of the School of Art at Peking

University. He advocated for the
innovation of Chinese painting and
opposed conservatism. He personal—
ly visited Qi Baishi, and engaged him
to serve as professor at the school.




(ZEHE) ¥ ER 1931-19335FF

AR EET, (BIR—SL)

Behind Me, oil on canvas, 230 x 319 cm., 1931-1933.
Collection of Xu Beihong Museum Beijing.

(Class 1 Chinese National Cultural Relic).

1933

FREMRWEHE (EHKE)
Xu's thematic oil painting Behind Me

XU BEIHONG SLAVE AND LION

1934658 » HARRAERITRALSE L EBRT (PEEERE)
iSiENT=

Xu in group photo at the Chinese Painting Exhibition held in
Moscow’s Red Square History Museum, May 1934

1934

FEEBIAMEME SRS @ SR EEemE TIRINEER
FEEHRIANG R #ERT (FEEERE)

At the invitation of the Berlin Art Association in Germany, Xu's
exhibitions are held in Berlin and Frankfurt, and a Chinese
Painting Exhibition is held in Moscow and Leningrad.

§ & e - o =
b N SO S A T

(RE=) (7RER) R AR

FANMTIEL

The Three Windblown Heroes (middle period) Oil
on wood panel

Private collection

(EBARIKY 19384 7K e MFA

1937

HRD BN - SEEMEAERE  BIWEEIE (BARK)

In spring, Xu travels to Changsha, Guangzhou, and Hong Kong to
hold solo exhibitions, and created the traditional Chinese painting
Drawing Water in Sichuan




(BEZsm) 19384 K& B A
HARIBACERE

Wounded Lion 1938 Ink and colour on paper,
Collection of Xu Beihong Museum

1938

EEBEHEAN R, AEEI IR ESRERE,
SEEMBENT  WEEEAEERGTER
LAKEEEES -

Xu held a solo exhibition in Hong Kong,
then traveled to Singapore to hold a benefit
exhibition, promoting resistance against
Japan and saving the nation. He donated all
proceeds from the sale of paintings to the

motherland for the relief of refugees.

{ EﬁlTWEﬁ%ﬁ% ) 19394 i
*/ E
FANMTIEL

Put Down Your Whip 1939
oil on canvas

Private collection

(IE ) 19394 7Kk= & A

RARIB A EETET

A Sidelong Glance 1939 Ink and colour on paper
Collection of Xu Beihong Museum Beijing

1939

EETIREMTIRARIEE R » HESWAZIIERIMEE KR

BIERE (W RAVHEF ) °

Xu held an exhibition of his paintings in Singapore and donated all
proceeds from sale of the paintings to the victims of the disaster in
the motherland. He created the oil painting Put Down Your Whip.

(BABILY) 194051F W% =%
RARIBACSEER (BIZR—AR3D)

The Foolish Old Man Moves a Mountain 1940
Oil on canvas

Collection of Xu Beihong Museum Beijing
Class 1 Chinese National Cultural Relic

1940

FEENEF AR BB EIERIEAEES - BEEIERAE (BA®
WY ; FEEREIRENTINE - Z2FEERBRAAVEEN « EHPIE « [aR3MER
MEIRERE SIS EREAZEYaRTEE]

Xu is invited by the Indian poet Rabindranath Tagore to give lectures
at the International University of India. He created Chinese paintings
and the oil painting The Foolish Old Man Moves a Mountain. At year's
end he returned to Singapore and holds benefit exhibitions in Kuala
Lumpur, Penang, and Ipoh in Malaysia the following year, and donated
the great proceeds to the motherland.
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Hr¥EESE0EE  EEEEPRARBEMR
EBORESS

Returning to China from the Southeast Asia charity
exhibitions, Xu takes a group photo in Chongging with
teachers and students of the Central University Art
Department.

1941

TEIZHEBIEL ~ TR ~ SIEREETER  WADE
EERITHEZEE ; FFEOIEE - ERBEIIEE
R LUESEMRARSRISEST -

Xu donated all proceeds from exhibitions

in Penang, Ipoh, and Kuala Lumpur to the
refugees of the motherland. Returning home
at year's end, he held a benefit exhibition for

the military in Kunming; proceeds from the

sale go to relief of soldiers at the front in the
resistance against Japan.

1942

feErmblE - ERBRITE
B ZERAIBRISE -
Returning from Yunnan, Xu
held a benefit exhibition in
Kunming and donated all
proceeds to the troops.

(ZRMERT ) 19434 X8 R A HARBC SRR
Meeting in Tokyo, 1943,

ink and colour on paper,

Collection of Xu Beihong Museum

1943

SeRlEImTLEABSROARIRPEIE ( ZETERR)
Xu completed a large-scale Chinese painting,
Meet in Tokyo




1946 £ L FBFZRMFIE S,
Group photo with instructors at the
National Beiping College of Art in 1946

1946

BRI AL FEMERERIRE
Xu served as Dean of the National Beiping
College of Art

bR RS2
Central Academy of the Arts, Beijing, China

1949

{Fan R REME TR
Xu served as Dean of the
Central Academy of the Arts

(TUMNESEGHHR) 19516 7KEB 6 M4 FAAMTE
Cultivating the Land in Peaceful China, 1951,

ink and colour on paper

Private collection

1951

BUERE (UINESLSHER)
Xu created the Chinese painting Cultivating
the Land in Peaceful China




1963F 12 AMANBEFRItRFI AR FILIZRE

The Xu Beihong Memorial Exhibition in December, 1953 at

Zhongshan Hall, Zhongshan Park, Beijing

1953

FROB26 Rt - =FE85% - ARIFERE  AFFT

BEmE BRGNS SRR © 2E0ERL ©
Xu passed at age 58 on September 26. His

will dictated that all works and items in his

personal collection shall be donated.
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RARIREUE

Xu Beihong's former residence

RANISESUERIRANIBACREE

EH BRI RN 2L EEIER

LR B AR R ©

Xu's former residence Beihong becomes
the Xu Beihong Memorial Hall, housing
information about his life and artistic
activities and representative works from

various periods.

RARBIC SRR L
Original location of Xu Beihong Museum Beijing

IRARIB S BRI bR A b K75 35
The Xu Beihong Memorial Hall moved to
a new location at No. 53, North Street,
Xinjiekou, Beijing

RARRIC AR

New addition to Collection of Xu Beihong Museum Beijing

IRARBIC SR EEIERE TR T o
The expansion project for the Xu Beihong
Memorial was completed.

o










Xu in group photo at the Chinese Painting Exhibit ed Square History Museium, May 1934
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66 Human life is
everywhere the
same: like a flock
of geese alighting
on SNow.

Traces of their
passage may be
left in the snow,
but did they fly
east or west..... 4@

Excerpted from the part of
“Remembrance With My Brother
At Seng Chih”, Song Dynasty
lyrics by poet Su Shih (Master Su
Dong-po, 1037-1101)

A ROMANTIC'S SPIRIT OF COMPASSION

BY XU QINGPING

In a dark enclosed cave, a majestic lion retreats from the harsh
terrains where the scorching sun beats down. Almost leaping
out of the canvas, a sunny glow surrounds this king of beasts
like a halo. With its mighty head held high full of leonine pride,
there is an absence of predatory aggression. Instead, the lion
has its left forepaw raised, dripping with blood, as if suffering
from an injury. The lion dominates almost half the canvas with
its powerful physique and striking presence, yet its soft gaze
leads us towards the right foreground of the painting - a man,
clothed with a simple cloth tied around his waist, pressed
against the cold cave walls. Almost disappearing into the
shadows of the cave, there is sense of drama and anticipation. A
story emerges as one can imagine the man’s sudden encounter
with the mighty beast as it enters the darkened cave. In the
intense battle between light and shadow, Xu Beihong creates
a great degree of power and tension between the seemingly
imposing lion and frightened man.

An artist lives on through his works. As | stand now in front
of the huge canvas of Slave and Lion and | can almost see
once again the determination of my father, Xu Beihong, as
he stood painting and reaching towards the canvas. If the
versatility and distinctiveness of oil paint lies within its ability
to touch our inner feelings through the precise rendering of
forms, then this powerful painting stands as a testament to
the expressive capabilities of the medium.

The depiction of lions and fine steeds was a favourite subject
matter for many Romantic artist. From Eugéne Delacroix’s
important works Horse Attacked by Lioness (1842) and The
Lion Hunt (1855) to the celebrated Assyrian stone relief Lion
Hunt of Ashurbanipal, the beast's fierceness and their valiant
struggles at the point of death are expressively portrayed in
dramatic detail. The life-and-death struggle between man

HARIBERX F1REE Xu Beihong and younger son Xu Qingping

and beast were of course a favourite subject matter, but
Chinese modern artist Xu Beihong, displays a more humane
imagery, one that is filled with benevolence and mercy. When
studying this masterpiece, | feel a wave of emotion, the brush
is laden with theatricality and presents a vivid, life-like beauty
of the lion's powerful forms.



BY” - fEfUseiERL (JHAT ) 18614 IR AiTAETE

Eugene Delacroix’s Lion Hunt 1861 collection of Boston Museum of Fine Arts

Xu was in fact a painter with a romantic temperament and
spirit. He loved painting birds and beasts of prey, and in
particular lions. In addition to Slave and Lion, Xu created other
works featuring the beast, such as the sketch The Lion’s Roar,
the traditional Chinese paintings Snake and Lion, Wounded
Lion, and Lion in Tokyo. Xu's aesthetic outlook was different
to previous depictions of the beast as outline above. He did
not view lions as objects of slaughter or as wilfully aggressive
and fierce, but rather noble and righteous creatures. Despite
their impeccable physical strength, they were not cruel,
instead they were dignified and self-respecting, and they
would never lower their proud heads even when injury was
inflicted upon them. As the painter projected his feelings for
the animal into his own depictions and humanized them with
personalities, they came to symbolize to some extent his own
ethnic background and were shown as beautiful creatures
worthy of respect.

45 -

1R7E - SXH (FNFROERR ) 1614-16165 S=EH IERE R = MEER
Peter Paul Rubens, Daniel in the Lions’ Den 1614-1616,
Collection of National Gallery of Art in Washington DC.

Even though this work evokes the same aesthetics as a
European Romantic painter, Slave and Lion reflects a different
philosophy that is more oriental. The lion here is not hunting its
prey, but is an animal that, like humans, has met unavoidable
difficulties and is inflicted with pain by the thorn in its paw.
The beast can only seek help from a lowly slave who has
seen his own share of suffering, and is grateful that the slave
could help pull out this thorn from its paw. Thus, for the first
time, man and lion are offering mutual help to each other and
escaping the tribulations of European painting, producing a
moving depiction of benevolence and harmony and of man on
an equal footing with nature.

Xu Beihong was in love with painting. He was quoted as
saying, “Art is such a soall thine, yet it creates beauty and
wonders which humankind can appeal to heaven itself,” and
even had a personal seal made with “zhen zai shang su” (an



BYZ - BRI R (EEMEETEZIL) 1827F BREF = MR
Eugene Delacroix’s The Death of Sardanapal 1827
Collection of Musee du Louvre, Paris

appeal to the heavens) inscribed. He often stamped this seal
on his own paintings or works in his collection he admired
most. The phrase is derived from poet Du Fu's response to a
painting by Liu Shaofu, which stated “(i)t brims with primal
vigour; the heavens themselves will be moved by this appeal.”
The philosophy imbues the work of many traditional Chinese
painters, whether in landscapes or animal paintings, there are
deep cultural references with humane and humanistic spirits.
This is one of the chief points of divergence when comparing
the works of European Romantic painters. Slave and Lion
embodies such compassionate spirituality because of the
artist's extensive study of the beast. In 1919, Xu received a
public grant to study in France, but the funds were not enough
to support his then wife Jiang Biwei and himself. At this time,
Germany's economy was heavily declining after World War
[, which meant that Xu could ease his monetary worries by
converting his French francs to German rentenmarks. This

BYZ - R (FEENER T 2 s ) 18274 B2 §
Eugene Delacroix’s Sketch for The Death of Sardanapal 1827 collection of Musée du Louvre, Paris

1B AT AR

transition had a major impact on Xu's artistic output. Exposed
to the works by artist from the lower Rhine region, Xu was
able to indulge himself in his love for painting lions. There
was a zoo in Berlin that had a semi-circular enclosure that
afforded Xu Beihong with views from many angles and served
as prime artistic inspiration for his sketching activities. In fine
weather and typically in the morning, Xu could be found,
producing volumes of quick sketches that would give him
great facility in capturing the animals in motion.

Portraying animals and human figures from a wide angle and
at a truncated distance is a feat that many artists hesitate
to approach because of the demands it requires on technical
skill, knowledge of anatomy and acute observations. Xu was
able to capture the essence of the lion's magnificent form from
an unusually close perspective. Xu's skill in depicting lions of
course derives from the rigorous training he received at the
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Xu Beihong's Sketch of Man 1920s Collection of Xu Beihong Museum

Ecole Nationale Supérieure des Beaux-arts in Paris. Xu's
study of the human figure through sketching classes was well
known but he had an unusual awareness of the anatomical
makeup of animals as well. The artist later recalled the
influence of an instructor who was the foremost authority on
the subject of animal anatomy. The initial sketches for Slave
and Lion reveal, in addition to precise rendering of the overall
anatomy of the lion, a number of highly detailed studies of
the beast's paws from a frontal perspective, which greatly
helped to create life-like accuracy in captivating the grace
and strength of the creature.

Xu also demonstrates his mastery by placing the figure of
the slave in the shadows, which nearly enshrouds his upper
body and creates a complementary relationship between
the solid physicality of the lion and the more insignificant
rendering of the slave, who is nevertheless vividly captured
through slight exaggeration and emphasis of his stance.
The viewer is led to focus primarily on the two key figures
and remains undistracted by less consequential elements.
Striking effects were achieved by similar means in traditional

o

HRARIS (EREND ) = 1924 RANBACRABRL
Xu Beihong's Slave and Lion 1924, drawing, Collection of Xu Beihong Museum

oil works such as Les Licteurs Rapportent a Brutus les Corps
de Ses (The Lictors Bring to Brutus the Bodies of His Sons)
by French neo-classicist Jacques-Louis David, Clytemnestra
and Agamemnon by realist painter Pierre-Narcisse Guerin,
and the L' Angelus of Jean-Francois Millet.

After completing sketches of the overall composition prior
to commencing work with oil paints, Xu was still dissatisfied
with the presentation of the slave and gave new consideration
to the pose of the figure. Those sketches, which are now
preserved at the Xu Beihong Museum in Beijing, provide a
further glimpse of the attitude of any great artist towards his
or her work - their total and uncompromising dedication for
even greater perfection.

Slave and Lion was completed in 1924, Xu had been studying
in France for five years, and that, combined with his already
deep feeling for traditional Chinese culture, helped give him an
objective and accurate sense of the strengths of the painting
traditions of both East and West and to set a firm and clear
direction for himself. In addition to formal academic work, Xu



E-ER - R (ZEEERR ) 19024 MiRIER]N B A E S YIaER
Jean-Leon Gerome (1824-1904)
Androcles 1902, Collection of Museo Nacional de Bellas Artes
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iR - 12HEED(1840-1920) ( LAB@EeARERAIATT ) ERZES - ME(1841-1537) ( ZEETEHT) 1530
19084 FHPaRIEL eSS AR
Briton Riviere (1840-1920) Androcles and the Lion

F HFEITRRRRE B S aER
Baldassare Peruzzi (1481-1537) Androcles

1908 Collection of Auckland Art Gallery New Zealand ~ 1530s Collection of State Hermitage Museum

studied European painting under the tutelage of one of the leading French
artists of the naturalist school, Pascal Dagnan-Bouveret. Xu became adept
in the fundamental techniques employed by this school of painters and when
committing himself to a work of his own, he was able to bring his subjects to
realization in a clearly visualized manner. This was the period where the artist
began to produce some of his greatest masterpieces.

Slave and Lion presents a scene set out in grave and dense colour, in a style
that is vigorous but that conceals much delicate beauty within its bold
sweeps of paint. The portrayal of the lion emphasizes broad, yet decisive
brushstrokes, which despite their breadth and the tempo of their application
blend seamlessly in a magnificent display of traditional European sketching
technique. Numerous finer blocks of colour fill out the lion’s other features
and its paws in a reflection of the limitless dexterity and subtlety of the
Northern European school. The lion's thick coat and slender tail draws the
viewer’'s eye towards the frightened slave. The arched cave rocks create a
circular silhouette that envelops both man and beast, creating a balanced and
natural composition.

For a period of time after 1941 the actual whereabouts of Slave and Lion
were unknown. Xu himself attached extreme importance to the sketches and
oils he produced in Europe, which travelled with him as he moved through
southeast and southwest China and even as he travelled abroad. From 1939
to 1941, he travelled frequently to carry out his duty as a patriotic Chinese
artist and raise funds for the war of resistance against Japan. With the
assistance of Tan Kah Kee as head of an exhibition committee, Xu's works
were shown and proceeds from their sales were donated in their entirety to
the uprooted refugees and orphans of the war. In 1941, the Japanese attacked
Pearl Harbour and entered Singapore, Xu left on the last boat before the
invasion, fleeing to China through Burma and leaving behind as many as forty
important oil works, including this Slave and Lion. Xu's Singaporean friends,
including Huang Manshi, Ma Jun, and Han Huaizhun, placed the paintings
in large wooden barrels, sealed them with an asphalt mix, and buried them.
Thereafter, the artist would never again have contact with Singapore, and
even more devastatingly he heard that all forty pieces had been destroyed.
It was an upsetting time for the artist, since many of those major works
represented nearly half of the artist’s lifetime creative output.
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Xu Beijing’s Chinese painting exhibition in Europe in 1933
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THE SCHOLARSHIP ON

XU BEIHONG'S SLAVE AND LION

BY ZHAO LI

Xu Beihong's Slave and Lion, sometimes also titled Lion and Slave, is 123 by 153 centimetres, oil on
canvas, and signed and dated on the lower left with six Chinese characters, “Jia Zi Chu Qiu Bei Hong
(Bei Hong, early autumn, 1924). “Jia Zi" means “year 13" of the Republic of China, or 1924 (counting
from the year of its founding), the year when Xu was thirty and had been assiduously studying oil
painting in France for five years.

£t (1868 -1940)
Cai Yuanpei (1868-1940)

hong Museum

While the subject of Xu's period of study in France begs
further specialized research, there are specific key moments
that can be pieced together to paint a broader picture of
that time period. In 1919, Xu obtained a government grant
for study abroad with the support of Cai Yuanpei and Fu
Zengxiang. Arriving in Paris in October of the same year, Xu
proceeded immediately to the city’'s great museums to view
and study their collections, and embarked upon two months
of formal training in sketching at the Académie Julian. In
1920, having prepared himself fully, Xu gained entrance to
the renowned Ecole Nationale Supérieure des Beaux-arts
of Paris with scores that ranked him fourteenth among the
total of one hundred qualifying examinees. Xu chose to begin
his studies at the atelier of Francois Flameng (1856-1923),
who was the former president of the Ecole and known for

HARIE (GED ) = 19205K BANBACSEER
Xu Beihong's Pascal Adalphe Jean, Dagnan
Bouveret 1920s, Sketch, Collection of Xu Bei-

RIS (FBAER ) 1920 HI RANIBIC AR
Xu Beihong’s “Francois Flameng ' Sketch,
Collection of Xu Beihong Museum Beijing

his paintings of historical subjects. After Flameng's death,
the daily management of academic affairs was taken over by
Lucien Simon (1861-1945).

In preparation for art college exams, many artists would first
take up studies at a private studio. Xu had done the same
upon arriving in Paris. He chose the studio of Pascal Dagnan-
Bouveret (1852-1929), but even after entering the Ecole he
maintained the habit of bringing his completed works every
Sunday to Dagnan-Bouveret's studio and taking part in
social gatherings there, which brought valuable exchanges
with other artists. Political upheavals at home, however,
essentially cut off Xu's grant in order to cut costs. In order to
take advantage of the rapid devaluation of the German mark
between July of 1921 and 1923, Xu moved to Berlin, where
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Xu Beihong's Young Lion, 1923. Sketch, Collection of Xu Beihong Museum

he spent two years studying frugally. Xu imposed a rigorous
schedule on himself, painting ten hours a day, sometimes
copying works of great masters directly at museums and
at other times painting animals from life at the Berlin zoo,
while at the same time continuing his to improve on his oil
technique under Arthur Kampf, head of the Berlin Academy of
Art. In 1923, Xu returned to Paris and resumed studies at the
Ecole and studied sketching again under Dagnan-Bouveret's
direction. At the same time, he produced large volumes of

human figure studies at various schools in the Montparnasse
area. Xu's five years of arduous effort had produced results.
In 1924, Xu produced a number of works in oil that still stand
in high regard today, including his Woman with Cat, Horse
and Groom, and this Slave and Lion. In 1925, Xu accepted an
invitation from Tan Kah Kee, a prominent figure in the ethnic
Chinese community of Southeast Asia, to produce a work for

the Xiamen University of which he was the founder. By the
end of the same year, Xu returned to China.
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Art historians widely agree that Xu's extensive studies
in Europe had a decisive influence on the artist's artistic
development. Whilst works produced in 1923 were already
being selected for exhibitions at the salons of Societe des
artistes Francais (SAF). It was 1924 that, in terms of both
quantity and quality, was a truly an extraordinary year for the
artist and marked an early pinnacle in his career. Slave and
Lion has therefore become a subject of much scholarship and
is an important for specialists in the field to understand and
document the artist’s early stylistic development.

It is well known that there were various unconventional styles
of painting proliferating during the 1920s, however they all
held little attraction for Xu, who remained unswerving in his
decision to base his work on the mainstream realist styles
that still prevailed in Europe. Fascinated by the entire genre of
Romantic European oil painting, Xu knew its secrets as well
as any, and this ambitious youth from the China hoped that he
could make his abilities known by challenging the Europeans
on their own ground.

The difficulty in painting historical scenes lies first in being
familiar enough with history and literary classics to avoid
obvious mistaken references that might later become
mocked, which was of course difficult for a young artist from
the China. Based on new French-language materials that
have come to light, Xu Beihong benefited greatly from the
tutelage he received from experts in historical painting at the
studio of Francois Flameng, and later from Lucien Simon.
Xu also benefited from the rigorous curriculum at the Ecole,
which was designed to instil a broad sense of art historical
knowledge. Coursework included sketching from lite and
plaster sculpture, basic anatomy, perspective, decorative

sketching (design), and decorative arts, and in addition,
history, literature, art history, and aesthetics were added in
1863 to round out the “general knowledge” aspects of the
curriculum. All of this vigorous training can be seen in Xu's
historical painting Slave and Lion.

The fable from which Slave and Lion is drawn from exists in
several different versions. Largely the same in outline though
they may differ in the name of slave’s master or certain
descriptive details. The earliest version likely derives from
the Aesop’s Fables that originated from ancient Greece, in
which a slave escapes into the wild to evade his master's
harsh treatment and encounters a lion. First he fears the
beast, but sees it is in agony, and out of pity, draws closer.
The lion extends its injured paw, pierced deep by a thorn,
and the slave plucks it out and tends the wound. Like a dog
expressing gratitude to its master, the lion licks the slave's
hand and leads him back to its lair. The slave and lion are
later captured and released into the arena where games are
held in the city, the slave being the intended victim of the
lion, which was starved for days to make it more predacious.
The slave's chains are undone and the lion released, roaring,
to pursue its intended victim, however instead, it recognizes
its own benefactor and becomes meek, gentle and refuses to
injure the slave. All to the great astonishment of the crowd.
The fable was widely spread throughout Europe and firmly
rooted during ancient Roman times in the era of Tiberius
and Caligula, with a slave from Africa named Androcles.
This popular fable later spread among Catholic believers as
a means of teaching that good deeds are rewarded, though
again the name of the slave had changed and the fable
was loosely titled Slave and Lion, The Comradely Lion, The
Grateful Lion, and Plucking Out the Lion’s Thorn.
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HARIR (BN ) =4 19226 BANBICSEER
Xu Beihong's Sleeping Lion 1922 Sketch,
Collection of Xu Beihong Museum

According to Xu Qingping, the conception for Slave and Lion
underwent several revisions during Xu Beihong's working
process. As a rule, prior to the final completion of any
masterwork, Xu would first complete numerous life studies,
compositional sketches, and painting layouts. The “Collected
Paintings of Xu Beihong” published in 1988 and the more
recent “Xu Beihong, Master of Chinese Painting” both contain
reproductions of preliminary sketches for Slave and Lion, where
the originals are housed in the Xu Beihong Museum. Upon
close comparison, we can see that Xu initially leaned towards
depicting the initial moments of the encounter between slave
and lion. Sketches of the slave reveal expressions of extreme
fear and agitated poses suggesting his desire to flee. In the
final work, however, while the slave still shrinks in fear, but
Xu has deliberately muted the suggestion of flight in favour
of a closer focus on the subtle psychological interactions
occurring between man and beast.

HARIR (N ) = 19225 BRARRICSEER
Xu Beihong's Lion 1922 Sketch Collection of Xu Beihong Museum

Xu deliberately chose to shift away from the climactic
moment of this well-known story and instead chose to focus
on a moment of emotional resolution. From this, the artist was
able to reveal a greater moral teaching through his technical
dexterity and elevate the message of reward for good deeds
to a broader spirit of universal compassion.

Based on Xu's own recollection it was under the tutelage
of Dagnan-Bouveret from which the artist gained the most
stylistic and aesthetic knowledge during his stay in Europe. In
February of 1926, Xu returned briefly to Shanghai, and during
an interview Xu was lavishly praised for his work. Xu went on
to divide the various schools of European painting into two
broad groups, realists and idealists. Dagnan-Bouveret he felt,
began as a realist, yet eventually turned towards an idealist
approach. Xu defined realists as those who emphasized
representation, while idealists are those who seek to portray
conceptual ideals, or to “use the subject of the moment to
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Michelangelo’s The Dying Slave 1513-16, sculpture,
Collection of Louvre Museum

suggest something lying beyond it.” In Xu's vision of what art
should be, similar to his admiration of Dagnan-Bouveret's
artistic evolution, Xu held that any aspiring artists setting out
to reform the current state of Chinese art must first begin
with realism, then move toward idealism. This pathway, he
felt, “held the most promise for reflecting the enduring legacy
of China’s culture, its myths and its poetry.”

Slave and Lion is an iconic example of Xu's realisation of these
ideas about art in the 1920s. Whilst the painting retains the
compositional forms and other technical features of European
classicism, in particular the dark-toned background that
sets off the silhouettes of the subjects, the originality of Xu's
painting presents a spectacular scenery outside the cave
through his lively and variegated brushwork that playfully
depicts the scorching sun and clear blue sky with a highly
lyrical and expressive charm.

Scholarship on Dagnan-Bouveret has revealed that the artist

fmEneA (EBERAVEIE ) 16365 RemmEigs=rRs ek
Rembrandt's The Ascension of Christ 1636.
Collection of Alte Pinakothek, Munich, Germany

established his position within the art world initially through
the directness of his realist paintings, however by the 1880s, he
became receptive to the influence of the Symbolists and other
aesthetic developments. Dagnan-Bouveret studied anew the
works of Giotto and Da Vinci, and began employing clean
compositions and colourful imagery that alluded to Biblical
subjects, and was ultimately labelled a neo-traditionalist.
Xu in the 1920s likewise could not have been completely
oblivious to new trends in artistic expression, however like
Dagnan-Bouveret, Xu simply remained committed to the
notion that “only intuition can reveal enduring thought,” and
that one should use “the forms most suited to such thought
to depict the deeds reflecting it.”
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LEGACY:

XU BEIHONG'S SLAVE AND LION

Painted in 1924, Slave and Lion inaugurated a series of seminal thematic paintings by the great
Chinese master Xu Beihong, founder of modern Chinese realism and art education. Brimming with
the artist's deep humanist concerns, this important painting also reveals an emotional complexity
composed of heroic romanticism and an ideal realism intended to liberate a nation at a crucial
juncture. This masterpiece must be seen as a magnificent large-scale work and a milestone in the

history of modern Chinese art.

TRARIBERR K R B A= B 52192758
Group pheto with students and instructors at the National Central University: Department 1927

The 1920s was a turbulent decade for China. The New
Culture Movement fanned popular desires for democracy
and science, yet the nation was plagued by constant civil
wars as well as foreign invasions. This combination of
domestic unrest and foreign aggression created a troubled
state of affairs, in which developments were forced to
coexist with turmoil. In 1919, with the help of Cai Yuanpei, Xu
Beihong acquired public funding for study abroad in France,
and he too was influence by the New Culture Movement.
In 1920, he penned his essay, “On the Reformation of
Chinese Painting,” in which he proposed retaining the best
of the past: “(t)he best of the ancient methods should be

preserved.” Further, “"what is moribund should be continued,”
that is, that cultural elements in danger of being lost should
be rescued and transmitted, while “the inadequate shall be
reformed, and the insufficient increased,” that is, the culture
should be enriched and any shortcomings or insufficiencies
remedied. Finally, he said that “whatever can be adopted
from Western painting should be embraced,” that is, that the
Chinese should seek whatever is useful in Western painting
and integrate it into their own. He put forward the concept
of blending Western influences with the Chinese traditions,
becoming a strong advocate for a new national culture and
a great innovator.
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Studying in Europe from 1919 to 1924, Xu Beihong became
proficient in classical painting techniques and well-versed
in the classics of Western history and literature. In 1924, he
launched his career in thematic paintings by making “slave
and lion" the subject of this work. Based on historical tales
and other subjects familiar to the general public, the past
became a metaphor for illuminating the present, and his
painting a form of social communication through which he
could exert influence. With China afflicted by troubles on all
fronts, he hoped for a new baptism of the spirit, something
that would stir the people “with an effect like the six
Confucian classics, and the change of seasons in nature,”
so as to promote national spirit, refocus the strength of the
nation, and encourage national integrity. Thus, Slave and Lion
represents the first great peak of Xu Beihong's artistic career,
and with it he began a lifelong exploration of modern realism
that embodied the dual values of art and history.

The story of the slave and the lion derives from ancient Roman
myths and Aesop's fables. An escaped slave is recaptured by
his master, and as punishment, is about to face a lion in the
Colosseum. The lion is released, but instead of attacking him,
meets him with warm recognition. It turns out that while the
escaped slave was being hunted, he had pulled a thorn from
the lion's paw, rescuing it and allowing it to heal. Everyone in
the Colosseum was moved by this scene, and in the end both
slave and lion were given their freedom.

SLAVE AND LION

Xu Beihong's Slave and Lion measures 123 by 153 centimeters,
and is the largest Xu Beihong oil painting currently known
to be held in a private collection. It depicts an injured lion
entering a dark cave, where he and the frightened slave regard
each other in a scene both tense and grave. In traditional art
and literature, the magnificent lion and the poor slave with
nothing to his name symbolize the antithetical relationship of
strength and weakness. Here though, while the lion is injured
and desperate for help, he still exudes a natural dignity and
prowress. In the artist’s personification, he represents justice
and friendship, which becomes a symbol for the national
spirit. The persecuted and enslaved man crammed against
the cave wall, his fists clenched in fear as he faces this mighty
beast, yet his bright, piercing eyes and his body, fraught with
tension, exude an aura of vitality and divinity of life. The man
symbolizes freedom from fear and a sense of brotherhood,
and he too, through Xu's precise rending, becomes a symbol
of an envisioned national image.

Xu Beihong adored lions as a subject. Lions may be
ferocious, but they differ from tigers and leopards in their
fundamental nature and often show a more amiable side,
and have been named “the king of beasts.” Xu once said,
“All my life I've loved to draw and paint lions; | love their
character and temperament. I've gotten close to them,
I've heard their howling cries, and I've watched them
leap and play.” Studying in Berlin in 1922, Xu produced
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Xu Beihong's Slave and Lion 1924 (drawing) Collection of Xu Beihong Museum
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Xu Beihong's Slave and Lion 1924 (detail of
drawing) Collection of Xu Beihong Museum
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Xu Beihong's Slave and Lion (Detail) oil on canvas 1924

numerous sketches of lions at the Berlin Zoo. In his “Autobiographical Notes”
and “Commentaries” he repeatedly returns to the scenes of that year: “The zoo in
Berlin is an ideal setting for artists. The enclosures for wild animals are all in the
form of a semicircle, so you can view them from three sides. | love nothing more
than painting lions, and on days when the weather is clear, orin the mornings when
no one is there, | go and paint them,” and he added, “With sketchbook in hand,
| draw them every day, and | must have accumulated hundreds or thousands of
such sketches.” Xu Beihong'’s lions have a kind of noble humanity, filled with the
painter's admiring fascination for these fine animals. Through them he evinces
his praise for the great national spirit, symbolizing the vigorous awakening of the
China that was once called “a sleeping lion,” and revealing its “leonine spirit” in
its strong will and its striving for self-improvement. After painting this oil work,
Xu also created scores of important, large-scale Chinese paintings with lions as
subjects, including The Roar of the Lion, The Wounded Lion (1938), and Meeting
in Tokyo (1943), making this “leonine spirit” a constant feature of his life's work.

Recalling his days in Europe, Xu once said, “I studied extensively, and gradually
opened my mind. | appreciate the nobility of Ingres and the vigor of Anders Zorn,
but in my own work, | like to adapt to circumstances, and thus | don't have their kind
of consistent approach.” He learned the techniques of both European classicism
and realism, yet his work exhibits both romantic and expressionist aspects. In Slave
and Lion, Xu draws on the mutual interplay of color and form in classical painting.
He emphasizes the intensity of color and strong contrasts of light and shade, while
the scene is frozen in the moment when the lion and the slave first encounter each
other. He draws particular attention to the subtle relationship between the two and
their complex psychological interaction; these are seen in the beseeching gaze
of the lion and its drooping tail, and in the distressed slave and the tension and
power of his pose. Together, they generate a charged, imposing sense of drama and
physical movement. The brilliant sunshine and the scenery outside the cave provide
the painting with its source of light while also reflecting the great vitality of nature,
injecting the entire composition with a palpable sense of lyrical romanticism.



To create this important oil painting, Xu made very complete
compositional sketches and modeling drafts, alongside
particularly detailed sketches of slave figures , the sketches
are currently housed in Beijing's Xu Beihong Memorial Hall.
There are also records of this painting’s inclusion in a number
of important publications and exhibitions, including Xu
Beihong, Great Master of Chinese Art, edited and published
by the Xu Beihong Memorial Hall, and the Xu Beihong in
Southeast Asia exhibition and related publications by the
National Gallery Singapore; and Xu Beihong Catalogue
Raisonne (oil painting) by China Youth Press.

After completing Slave and Lion in 1924, Xu Beihong in 1925
traveled to Singapore and then returned to China, where
he continued to create a series of thematic paintings. That
series includes Tian Heng and His Five Hundred Followers
(1928-1930); Beijing Xu Beihong Memorial Hall collection, a
Class 1 Chinese National Cultural Relic), Behind Me (1931-

HARIE (IGRERNR ) 3K 1924 5HF HRARIBAC AR
Xu Beihong's Slave and Lion 1924, drawing,
Collection of Xu Beihong Museum

1933; Beijing Xu Beihong Memorial Hall collection, a Class
1 Chinese National Cultural Relic), and The Foolish Old Man
Moves a Mountain (1940; Beijing Xu Beihong Memorial Hall
collection, a Class 1 Chinese National Cultural Relic), each of
which drew inspiration from this groundbreaking work.

Xu Beihong drew upon various classical references and
metaphors in Slave and Lion and interpreted such historical
stories in light of the present. The ideas behind the original
fable, relating to “karma” and “repaying kindness with
kindness,” are elevated beyond the ethical dimension to
encompass a spirit of compassion for all things. Xu considers
the humanistic spirit of brotherhood and human nature, and
the idea of saving the nation at a time of great peril, with an
emphasis on the patriotism and nationalism that will achieve
the goal of a great renaissance reinvigorating the nation. That
was the spirit of Xu Beihong's art, and a manifestation of the
spirit of the Chinese nation.

HARIE (AGREN ) = 19245-F HRARIBIC S EERT
Xu Beihong's Slave and Lion 1924, drawing,
Collection of Xu Beihong Museum
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plies to agents.

- If you are not successful in any bid and do not owe

Christie’s or Christie’s group of companies any debt,
the deposit will be refunded to you by way of wire
transfer or such other methods as determined by
Christie’s. Please make sure that you provide your
bank details in the pre-registration form. If you
require payment other than in Hong Kong dollars,
we shall charge you for any currency costs incurred
and shall not be liable for any exchange rate loss.
The exchange rate as provided to us by the bank
on the date of exchange is final and binding on you.
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While we will arrange to refund the deposit to you
within seven days after the date of sale, we do not
guarantee when you will receive the payment as the
timefor banks to process a fund transfer or refund
varies.

- Upon successful pre-registration, you will be given
anumbered High Value Lot paddle for identification
purpose. The auctioneer will usually only accept
bids made with the High Value Lot paddle or by its
registered bidderThis applies to saleroom, tele-
phone and absentee bids.

- Christie’s has the right to change the High Value Lot
pre-registration procedures and requirements from
time to time without notice.

ENQUIRIES

For further details, please contact our Client Services
Department at + 852 2760 1766 or visit www.chris-
ties.com/highvaluelots.
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CONDITIONS OF SALE - BUYING AT CHRISTIE'S

CONDITIONS OF SALE

These Conditions of Sale and the Important Notices and Explanation of
Cataloguing Practice set out the terms on which we offer the lots listed in this
catalogue for sale. By registering to bid and/or by bidding at auction you agree
to these terms, so you should read them carefully before doing so. You will find
a glossary at the end explaining the meaning of the words and expressions
coloured in bold.

Unless we own a lot (A symbol), Christie's acts as agent for the seller.

A BEFORE THE SALE
1 DESCRIPTION OF LOTS

(a) Certain words used in the catalogue description have special meanings.
You can find details of these on the page headed "Important Notices and
Explanation of Cataloguing Practice” which forms part of these terms. You can
find a key to the Symbols found next to certain catalogue entries under the
section of the catalogue called "Symbols Used in this Catalogue".

(b) Our description of any lot in the catalogue, any condition report and any
other statement made by us (whether orally or in writing) about any let, including
about its nature or condition, artist, period, materials, approximate dimensions
or provenance are our opinion and not to be relied upon as a statement of fact.
We do not carry out in-depth research of the sort carried out by professional
historians and scholars. All dimensions and weights are approximate only.

2 OUR RESPONSIBILITY FOR OUR DESCRIPTION OF LOTS

We do not provide any guarantee in relation to the nature of a lot apart from our
authenticity warranty contained in paragraph E2 and to the extent provided in
paragraph | below.

3 CONDITION

(a) The condition of lots sold in our auctions can vary widely due to factors
such as age, previous damage, restoration, repair and wear and tear. Their
nature means that they will rarely be in perfect condition. Lots are sold "as is"
in the condition they are in at the time of the sale, without any representation
or warranty or assumption of liability of any kind as to condition by Christie's
or by the seller.

(b) Any reference to condition in a catalogue entry or in a condition report will
not amount to a full description of condition, and images may not show a lot
clearly. Colours and shades may look different in print or on screen to how they
look on physical inspection. Condition reports may be available to help you
evaluate the condition of a lot. Condition reports are provided free of charge
as a convenience to our buyers and are for guidance only. They offer our opinion
but they may not refer to all faults, inherent defects, restoration, alteration or
adaptation because our staff are not professional restorers or conservators. For
that reason they are not an alternative to examining a lot in person or taking
your own professional advice. It is your responsibility to ensure that you have
requested, received and considered any condition report.

4 VIEWING LOTS PRE-AUCTION

(a) If you are planning to bid on a lot, you should inspect it personally or
through a knowledgeable representative before you make a bid to make sure
that you accept the description and its condition. We recommend you get your
own advice from a restorer or other professional adviser.

(b) Pre-auction viewings are open to the public free of charge. Our specialists
may be available to answer questions at pre-auction viewings or by appointment.

5 ESTIMATES

Estimates are based on the condition, rarity, quality and provenance of the
lots and on prices recently paid at auction for similar property. Estimates
can change. Neither you, nor anyone else, may rely on any estimates as a
prediction or guarantee of the actual selling price of a lot or its value for
any other purpose. Estimates do not include the buyer's premium or any
applicable taxes. Estimates may be shown in different currencies from that
of the saleroom for guidance only. The rate of exchange used in our printed
catalogues is fixed at the latest practical date prior to the printing of the
catalogue and may have changed by the time of our sale.

6 WITHDRAWAL
Christie's may, at its option, withdraw any lot at any time prior to or during the
sale of the lot. Christie's has no liability to you for any decision to withdraw.

7 JEWELLERY

(a) Coloured gemstones (such as rubies, sapphires and emeralds) may have
been treated to improve their look, through methods such as heating and oiling.
These methods are accepted by the international jewellery trade but may make
the gemstone less strong and/or require special care over time.

(b) All types of gemstones may have been improved by some method. You may
request a gemmological report for any item which does not have a report if the
request is made to us at least three weeks before the date of the auction and
you pay the fee for the report.

(c) We do not obtain a gemmological report for every gemstone sold in our
auctions. Where we do get gemmological reports from internationally accepted
gemmological laboratories, such reports will be described in the catalogue.
Reports from American gemmological laboratories will describe any improvement
or treatment to the gemstone. Reports from European gemmological laboratories
will describe any improvement or treatment only if we request that they do so,
but will confirm when no improvement or treatment has been made. Because
of differences in approach and technology, laboratories may not agree whether
a particular gemstone has been treated, the amount of treatment or whether
treatment is permanent. The gemmological laboratories will only report on the
improvements or treatments known to the laboratories at the date of the report.

(d) For jewellery sales, estimates are based on the information in any
gemmological report or, if no report is available, assume that the gemstones
may have been treated or enhanced.

8 WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired in their lifetime and may include
parts which are not original. We do not give a warranty that any individual
component part of any watch or clock is authentic. Watchbands described
as "associated" are not part of the original watch and may not be authentic.
Clocks may be sold without pendulums, weights or keys.

(b) As collectors' watches and clocks often have very fine and complex
mechanisms, a general service, change of battery or further repair work may be
necessary, for which you are responsible. We do not give a warranty that any
watch or clock is in good working order. Certificates are not available unless
described in the catalogue.

(c) Most watches have been opened to find out the type and quality of
movement. For that reason, watches with water resistant cases may not
be waterproof and we recommend you have them checked by a competent
watchmaker before use.

Important information about the sale, transport and shipping of watches and
watchbands can be found in paragraph H2(f).

B REGISTERING TO BID
1 NEW BIDDERS

(a) If this is your first time bidding at Christie's or you are a returning bidder
who has not bought anything from any of our salerooms within the last two
years you must register at least 48 hours before an auction to give us enough
time to process and approve your registration. We may, at our option, decline to
permit you to register as a bidder. You will be asked for the following:

(i) for individuals: Photo identification (driving licence, national identity card or
passport) and, if not shown on the ID document, proof of your current address
(for example, a current utility bill or bank statement);

(ii) for corporate clients: Your Certificate of Incorporation or equivalent
document(s) showing your name and registered address, photo ID copy of the
authorized bidder, letter of authorization duly signed by legal representative
and, where applicable, chopped with company stamp and together with
documentary proof of directors and beneficial owners;

(iii)  for trusts, partnerships, offshore companies and other business structures,
please contact us in advance to discuss our requirements.

(b) We may also ask you to give us a financial reference and/or a deposit as a
condition of allowing you to bid. For help, please contact our Client Services
Department on +852 2760 1766.

2 RETURNING BIDDERS

We may at our option ask you for current identification as described in paragraph
B1(a) above, a financial reference or a deposit as a condition of allowing you to
bid. If you have not bought anything from any of our salerooms in the last two
years or if you want to spend more than on previous occasions, please contact
our Bids Department on+852 2978 9910 or email to bidsasia@christies.com.



3 IF YOU FAIL TO PROVIDE THE RIGHT DOCUMENTS

If in our opinion you do not satisfy our bidder identification and registration
procedures including, but not limited to completing any anti-money laundering
and/or anti-terrorism financing checks we may require to our satisfaction, we
may refuse to register you to bid, and if you make a successful bid, we may
cancel the contract for sale between you and the seller. Christie's may, at its
option, specify the type of photo identification it will accept, for the purposes of
bidder identification and registration procedures.

4 BIDDING ON BEHALF OF ANOTHER PERSON

(a) As authorised bidder: If you are bidding on behalf of another person, that
person will need to complete the registration requirements above before you
can bid, and supply a signed letter authorising you to bid for him/her.

(b) As agent for an undisclosed principal: If you are bidding as an agent for
an undisclosed principal (the ultimate buyer(s)), you accept personal liability to
pay the purchase price and all other sums due. Further, you warrant that:

(i) you have conducted appropriate customer due diligence on the ultimate
buyer(s) of the lot(s) in accordance with any and all applicable anti-money
laundering and sanctions laws, consent to us relying on this due diligence,
and you will retain for a period of not less than 5 years the documentation and
records evidencing the due diligence;

(ii) you will make such documentation and records evidencing your due
diligence promptly available for immediate inspection by an independent third-
party auditor upon our written request to do so. We will not disclose such
documentation and records to any third-parties unless (1) it is already in the
public domain, (2) it is required to be disclosed by law, or (3) it is in accordance
with anti-money laundering laws;

(iii) the arrangements between you and the ultimate buyer(s) are not designed
to facilitate tax crimes;

(iv) you do not know, and have no reason to suspect, that the funds used for
settlement are connected with, the proceeds of any criminal activity or that the
ultimate buyer(s) are under investigation, charged with or convicted of money
laundering, terrorist activities or other money laundering predicate crimes.

A bidder accepts personal liability to pay the purchase price and all other sums
due unless it has been agreed in writing with Christie's before commencement
of the auction that the bidder is acting as an agent on behalf of a named third
party acceptable to Christie's and that Christie's will only seek payment from
the named third party.

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register for a numbered bidding
paddle at least 30 minutes before the auction. For help, please contact the
Client Services Department on +852 2760 1766.

6 BIDDING SERVICES
The bidding services described below are a free service offered as a
convenience to our clients and Christie's is not responsible for any error (human

or otherwise), omission or breakdown in providing these services.

(A) PHONE BIDS

Your request for this service must be made no later than 24 hours prior to the
auction. We will accept bids by telephone for lots only if our staff are available
to take the bids. Telephone bids cannot be accepted for lots estimated below
HK$30,000. If you need to bid in a language other than in English, you must
arrange this well before the auction. We may record telephone bids. By bidding
on the telephone, you are agreeing to us recording your conversations. You also
agree that your telephone bids are governed by these Conditions of Sale.

(B) INTERNET BIDS ON CHRISTIE'S LIVE™

For certain auctions we will accept bids over the Internet. Please visit www.
christies.com/livebidding and click on the 'Bid Live' icon to see details of
how to watch, hear and bid at the auction from your computer. As well as
these Conditions of Sale, internet bids are governed by the Christie's LIVE™
terms of use which are available on https://www.christies.com/LiveBidding/
OnlineTermsOfUse.aspx.

(C) WRITTEN BIDS

You can find a Written Bid Form at the back of our catalogues, at any Christie's
office or by choosing the sale and viewing the lots online at www.christies.com.
We must receive your completed Written Bid Form at least 24 hours before the
auction. Bids must be placed in the currency of the saleroom. The auctioneer
will take reasonable steps to carry out written bids at the lowest possible price,
taking into account the reserve. If you make a written bid on a lot which does
not have a reserve and there is no higher bid than yours, we will bid on your
behalf at around 50% of the low estimate or, if lower, the amount of your bid. If
we receive written bids on a lot for identical amounts, and at the auction these
are the highest bids on the lot, we will sell the lot to the bidder whose written
bid we received first.

C CONDUCTING THE SALE
1 WHO CAN ENTER THE AUCTION

We may, at our option, refuse admission to our premises or decline to permit
participation in any auction or to reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a reserve. We identify lots that
are offered without reserve with the symbol - next to the lot number. The reserve
cannot be more than the lot's low estimate.

3 AUCTIONEER'S DISCRETION

The auctioneer can at his sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any way he or she may decide, or
change the order of the lots;

(c) withdraw any lot;

(d) divide any lot or combine any two or more lots;

(e) reopen or continue the bidding even after the hammer has fallen; and

(f) in the case of error or dispute related to bidding and whether during or after
the auction, continue the bidding, determine the successful bidder, cancel the
sale of the lot, or reoffer and resell any lot. If you believe that the auctioneer has
accepted the successful bid in error, you must provide a written notice detailing
your claim within 3 business days of the date of the auction. The auctioneer will
consider such claim in good faith. If the auctioneer, in the exercise of his or her
discretion under this paragraph, decides after the auction is complete, to cancel
the sale of a lot, or reoffer and resell a lot, he or she will notify the successful
bidder no later than by the end of the 7th calendar day following the date of the
auction. The auctioneer’s decision in exercise of this discretion is final. This
paragraph does not in any way prejudice Christie's ability to cancel the sale of a
lot under any other applicable provision of these Conditions of Sale, including
the rights of cancellation set forth in sections B(3), E(2)(i), F(4), and J(1).

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

(b) telephone bidders, and internet bidders through 'Christie's LIVE™ (as shown
above in Section B6); and

(c) written bids (also known as absentee bids or commission bids) left with us by
a bidder before the auction.

5 BIDDING ON BEHALF OF THE SELLER

The auctioneer may, at his or her sole option, bid on behalf of the seller up to but
not including the amount of the reserve either by making consecutive bids or by
making bids in response to other bidders. The auctioneer will not identify these
as bids made on behalf of the seller and will not make any bid on behalf of the
seller at or above the reserve. If lots are offered without reserve, the auctioneer
will generally decide to open the bidding at 50% of the low estimate for the lot.
If no bid is made at that level, the auctioneer may decide to go backwards at his
or her sole option until a bid is made, and then continue up from that amount.
In the event that there are no bids on a lot, the auctioneer may deem such lot
unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and increases in steps (bid
increments). The auctioneer will decide at his or her sole option where the
bidding should start and the bid increments. The usual bid increments are shown
for guidance only on the Written Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER

The saleroom video screens, Christies LIVE™ and Christie's website may show
bids in some other major currencies from that of the saleroom. Any conversion
is for guidance only and we cannot be bound by any rate of exchange used
by Christie's. Christie's is not responsible for any error (human or otherwise),
omission or breakdown in providing these services.



8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her discretion as set out in
paragraph C3 above, when the auctioneer's hammer strikes, we have accepted
the last bid. This means a contract for sale has been formed between the seller
and the successful bidder. We will issue an invoice only to the registered bidder
who made the successful bid. While we send out invoices by post and/or email
after the auction, we do not accept responsibility for telling you whether or not
your bid was successful. If you have bid by written bid, you should contact us by
telephone or in person as soon as possible after the auction to get details of the
outcome of your bid to avoid having to pay unnecessary storage charges.

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales that you will strictly comply with
all local laws and regulations in force at the time of the sale for the relevant sale
site.

D THE BUYER'S PREMIUM, TAXES
1 THE BUYER'S PREMIUM

In addition to the hammer price, the successful bidder agrees to pay us
a buyer's premium on the hammer price of each lot sold. On all lots we
charge 25% of the hammer price up to and including HK$5,000,000,
20% on that part of the hammer price over HK$5,000,000 and up to and
including HK$50,000,000, and 14.5% of that part of the hammer price above
HK$50,000,000.

2 TAXES

The successful bidder is responsible for any applicable tax including any VAT,
sales or compensating use tax or equivalent tax wherever such taxes may arise
on the hammer price and the buyer's premium. It is the buyer's responsibility
to ascertain and pay all taxes due. In all circumstances Hong Kong law takes
precedence. Christie's recommends you obtain your own independent tax advice.
For lots Christie's ships to the United States, a state sales or use tax may be
due on the hammer price, buyer's premium and/or any other charges related
to the lot, regardless of the nationality or citizenship of the purchaser. Christie's
will collect sales tax where legally required. The applicable sales tax rate will
be determined based upon the state, county, or locale to which the lot will be
shipped. Successful bidders claiming an exemption from sales tax must provide
appropriate documentation to Christie's prior to the release of the lot. For
shipments to those states for which Christie's is not required to collect sales
tax, a successful bidder may be required to remit use tax to that state's taxing
authorities. Christie's recommends you obtain your own independent tax advice
with further questions.

E WARRANTIES
1 SELLER'S WARRANTIES

For each lot, the seller gives a warranty that the seller:
(a) is the owner of the lot or a joint owner of the lot acting with the permission

of the other co-owners or, if the seller is not the owner or a joint owner of the lot,
has the permission of the owner to sell the lot, or the right to do so in law; and

(b) has the right to transfer ownership of the lot to the buyer without any
restrictions or claims by anyone else.

If either of the above warranties are incorrect, the seller shall not have to pay
more than the purchase price (as defined in paragraph F1(a) below) paid by you
to us. The seller will not be responsible to you for any reason for loss of profits or
business, expected savings, loss of opportunity or interest, costs, damages, other
damages or expenses. The seller gives no warranty in relation to any lot other
than as set out above and, as far as the seller is allowed by law, all warranties
from the seller to you, and all other obligations upon the seller which may be
added to this agreement by law, are excluded.

2 OURAUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the lots in our sales are authentic
(our "authenticity warranty"). If, within 5 years of the date of the auction, you
give notice to us that your lot is not authentic, subject to the terms below, we
will refund the purchase price paid by you. The meaning of authentic can be
found in the glossary at the end of these Conditions of Sale. The terms of the
authenticity warranty are as follows:

(a) It will be honoured for claims notified within a period of 5 years from the
date of the auction. After such time, we will not be obligated to honour the
authenticity warranty.

(b) It is given only for information shown in UPPERCASE type in the first line of
the catalogue description (the "Heading"). It does not apply to any information
other than in the Heading even if shown in UPPERCASE type.

(c)The authenticity warranty does not apply to any Heading or part of a
Heading which is qualified. Qualified means limited by a clarification in a lot's
catalogue description or by the use in a Heading of one of the terms listed
in the section titled Qualified Headings on the page of the catalogue headed
"Important Notices and Explanation of Cataloguing Practice". For example, use
of the term "ATTRIBUTED TO....." in a Heading means that the lot is in Christie's
opinion probably a work by the named artist but no warranty is provided that the
lot is the work of the named artist. Please read the full list of Qualified Headings
and a lot's full catalogue description before bidding.

(d) The authenticity warranty applies to the Heading as amended by any
Saleroom Notice.

(e) The authenticity warranty does not apply where scholarship has developed
since the auction leading to a change in generally accepted opinion. Further, it does
not apply if the Heading either matched the generally accepted opinion of experts at
the date of the sale or drew attention to any conflict of opinion.

(f) The authenticity warranty does not apply if the lot can only be shown not to be
authentic by a scientific process which, on the date we published the catalogue, was
not available or generally accepted for use, or which was unreasonably expensive or
impractical, or which was likely to have damaged the lot.

(g) The benefit of the authenticity warranty is only available to the original
buyer shown on the invoice for the lot issued at the time of the sale and only
if, on the date of the notice of claim, the original buyer is the full owner of the

lot and the lot is free from any claim, interest or restriction by anyone else. The
benefit of this authenticity warranty may not be transferred to anyone else.

(h) In order to claim under the authenticity warranty you must:

(i) give us written notice of your claim within 5 years of the date of the auction.
We may require full details and supporting evidence of any such claim;

(ii) at Christie's option, we may require you to provide the written opinions of
two recognised experts in the field of the lot mutually agreed by you and us
in advance confirming that the lot is not authentic. If we have any doubts, we
reserve the right to obtain additional opinions at our expense; and

(iii) return the lot at your expense to the saleroom from which you bought it in
the condition it was in at the time of sale.

(i) Your only right under this authenticity warranty is to cancel the sale and
receive a refund of the purchase price paid by you to us. We will not, in any
circumstances, be required to pay you more than the purchase price nor will
we be liable for any loss of profits or business, loss of opportunity or value,
expected savings or interest, costs, damages, other damages or expenses.

(j) Books. Where the lot is a book, we give an additional warranty for 14
days from the date of the sale that if on collation any lot is defective in text or
illustration, we will refund your purchase price, subject to the following terms:

(a) This additional warranty does not apply to:

(i) the absence of blanks, half titles, tissue guards or advertisements, damage
in respect of bindings, stains, spotting, marginal tears or other defects not
affecting completeness of the text or illustration;

(ii) drawings, autographs, letters or manuscripts, signed photographs, music,
atlases, maps or periodicals;

(iii) books not identified by title;

(iv) lots sold without a printed estimate;

(v) books which are described in the catalogue as sold not subject to return; or

(vi) defects stated in any condition report or announced at the time of sale.

(b) To make a claim under this paragraph you must give written details of the
defect and return the lot to the sale room at which you bought it in the same
condition as at the time of sale, within 14 days of the date of the sale.

(k) South East Asian Modern and Contemporary Art and Chinese
Calligraphy and Painting.

In these categories, the authenticity warranty does not apply because current
scholarship does not permit the making of definitive statements. Christie's does,
however, agree to cancel a sale in either of these two categories of art where it
has been proven the lot is a forgery. Christie's will refund to the original buyer
the purchase price in accordance with the terms of Christie's authenticity
warranty, provided that the original buyer gives us written notice of the claim
within twelve (12) months of the date of the auction. We may require full details
and supporting evidence of any such claim. Such evidence must be satisfactory
to us that the lot is a forgery in accordance with paragraph E2(h)(ii) above and
the lot must be returned to us in accordance with E2h(iii) above. Paragraphs
E2(b), (c), (d), (e), (f) and (g) and (i) also apply to a claim under these categories.

(I) Chinese, Japanese and Korean artefacts (excluding Chinese, Japanese
and Korean calligraphy, paintings, prints, drawings and jewellery).



In these categories, paragraph E2 (b) - (e) above shall be amended so that
where no maker or artist is identified, the authenticity warranty is given not
only for the Heading but also for information regarding date or period shown
in UPPERCASE type in the second line of the catalogue description (the
“Subheading”). Accordingly, all references to the Heading in paragraph E2 (b) -
(e) above shall be read as references to both the Heading and the Subheading.

F PAYMENT
HOW TO PAY

1

(a) Immediately following the auction, you must pay the purchase price being:
(i) the hammer price; and

(i) the buyer's premium; and

(iii) any duties, goods, sales, use, compensating or service tax.

Payment is due no later than by the end of the 7th calendar day following the
date of the auction (the "due date").

(b) We will only accept payment from the registered bidder. Once issued, we
cannot change the buyer's name on an invoice or re-issue the invoice in a
different name. You must pay immediately even if you want to export the lot
and you need an export licence.

(c) You must pay for lots bought at Christie's in Hong Kong in the currency
stated on the invoice in one of the following ways:

(i) Christie's is pleased to offer clients the option of viewing invoices, paying and
arranging shipping online through MyChristie's. To log in, or if you have yet to
create an online account, please go to: www.christies.com/MyChristies. While
this service is available for most lots, payment and shipping must be arranged
offline for some items. Please contact Post-Sale Services directly to coordinate.
(ii) Wire transfer

You must make payments to:

HSBC

Head Office

1 Queen's Road, Central, Hong Kong

Bank code: 004

Account No. 062-305438-001

Account Name: Christie's Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card.

We accept most major credit cards subject to certain conditions. We accept
payments in person by credit card up to HK$1,000,000 per auction sale although
conditions and restrictions apply. China Union Pay is accepted with no limits on
amounts. To make a 'cardholder not present’ (CNP) payment, we accept payment
up to HK$1,000,000 per auction sale. CNP payments cannot be accepted by all
salerooms and are subject to certain restrictions. Details of the conditions and
restrictions applicable to credit card payments are available from our Post-Sale
Services Department, whose details are set out in paragraph (d) below.

(iv) Cash

We accept cash subject to a maximum of HKD80,000 per buyer per year at our
Post-Sale Services Department only (subject to conditions).

(v) Banker's draft

You must make these payable to Christie's Hong Kong Limited and there may
be conditions.

(vi) Cheque

You must make cheques payable to Christie's Hong Kong Limited. Cheques
must be from accounts in Hong Kong dollar from a Hong Kong bank.

(d) You must quote the sale number, your invoice number and client number
when making a payment. All payments sent by post must be sent to: Christie's,
Post-Sale Services Department, 22nd Floor Alexandra House, 18 Chater Road,
Central, Hong Kong.

(e) For more information please contact our Post-Sale Services Department by
phone on +852 2760 1766 or email to postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot will not pass to you until
we have received full and clear payment of the purchase price, even in
circumstances where we have released the lot to the buyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer to you from whichever is
the earlier of the following:

(a) When you collect the lot; or

(b) At the end of the 30" day following the date of the auction or, if earlier,
the date the lot is taken into care by a third party warehouse unless we have
agreed otherwise with you in writing.

4 WHAT HAPPENS IF YOU DO NOT PAY

(a) If you fail to pay us the purchase price in full by the due date, we will be
entitled to do one or more of the following (as well as enforce our rights under
paragraph F5 and any other rights or remedies we have by law):

(i) to charge interest from the due date at a rate of 7% a year above the
3-MONTH HIBOR rate from time to time on the unpaid amount due;

(i) we can cancel the sale of the lot. If we do this, we may sell the
lot again, publically or privately on such terms we shall think necessary or
appropriate, in which case you must pay us any shortfall between the purchase
price and the proceeds from the resale. You must also pay all costs, expenses,
losses, damages and legal fees we have to pay or may suffer and any shortfall
in the seller's commission on the resale;

(iii) we can pay the seller an amount up to the net proceeds payable in
respect of the amount bid by your default in which case you acknowledge and
understand that Christie's will have all of the rights of the seller to pursue you
for such amounts;

(iv) we can hold you legally responsible for the purchase price and may begin
legal proceedings to recover it together with other losses, interest, legal fees
and costs as far as we are allowed by law;

(v) we can take what you owe us from any amounts which we or any company
in the Christie's Group may owe you (including any deposit or other part-
payment which you have paid to us);

(vi) we can, at our option, reveal your identity and contact details to the seller;
(vii) we can reject at any future auction any bids made by you or on your behalf
or to obtain a deposit from you before accepting any bids;

(viii) to exercise all the rights and remedies of a person holding security
over any property in our possession owned by you, whether by way of pledge,
security interest or in any other way as permitted by the law of the place where
such property is located. You will be deemed to have granted such security to
us and we may retain such property as collateral security for your obligations to
us; and

(ix) we can take any other action we see necessary or appropriate.

(b) If you owe money to us or to another Christie's Group company, we can
use any amount you do pay, including any deposit or other part-payment you
have made to us, or which we owe you, to pay off any amount you owe to us or
another Christie's Group company for any transaction.

(c) If you make payment in full after the due date, and we choose to accept
such payment we may charge you storage and transport costs from the date
that is 31 calendar days following the auction in accordance with paragraphs
Gd(i) and (ii). In such circumstances paragraph Gd(iv) shall apply.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie's Group company, as well as
the rights set out in F4 above, we can use or deal with any of your property we
hold or which is held by another Christie's Group company in any way we are
allowed to by law. We will only release your property to you after you pay us or
the relevant Christie's Group company in full for what you owe. However, if we
choose, we can also sell your property in any way we think appropriate. We will
use the proceeds of the sale against any amounts you owe us and we will pay
any amount left from that sale to you. If there is a shortfall, you must pay us any
difference between the amount we have received from the sale and the amount
you owe us.

G COLLECTION AND STORAGE

(a) We ask that you collect purchased lots promptly following the auction (but
note that you may not collect any lot until you have made full and clear
payment of all amounts due to us).

(b) For information on collecting lots, Please contact Christie's Post-Sale
Services Department on +852 2760 1766 / Email: postsaleasia@christies.com
(c) If you do not collect any lot promptly following the auction we can, at our
option, remove the lot to another Christie's location or an affiliate or third party
warehouse.

(d) If you do not collect a lot by the end of the 30th day following the date of the
auction, unless otherwise

agreed in writing:

(i) we will charge you storage costs from that date.



(ii) we can, at our option, move the lot to or within an affiliate or third party
warehouse and charge you transport costs and administrative fees for doing so.
(iii) we may sell the lot in any commercially reasonable way we think
appropriate.

(iv) the storage terms which can be found at www.christies.com/storage shall
apply.

(v) nothing in this paragraph is intended to limit our rights under paragraph F4.

H TRANSPORT AND SHIPPING
1 TRANSPORT AND SHIPPING

We will enclose a transport and shipping form with each invoice sent to you.
You must make all transport and shipping arrangements. However, we can
arrange to pack, transport and ship your property if you ask us to and pay the
costs of doing so. We recommend that you ask us for an estimate, especially
for any large items or items of high value that need professional packing before
you bid. We may also suggest other handlers, packers, transporters or experts
if you ask us to do so. For more information, please contact Christie's Post-Sale
Services on+852 2760 1766 or email to postsaleasia@christies.com. We will
take reasonable care when we are handling, packing, transporting and shipping
a lot. However, if we recommend another company for any of these purposes,
we are not responsible for their acts, failure to act or neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws on exports from the country in
which it is sold and the import restrictions of other countries. Many countries
require a declaration of export for property leaving the country and/or an import
declaration on entry of property into the country. Local laws may prevent you
from importing a lot or may prevent you selling a lot in the country you import it
into.

We will not be obliged to cancel your purchase and refund the purchase price
if your lot may not be exported, imported or it is seized for any reason by a
government authority. It is your responsibility to determine and satisfy the
requirements of any applicable laws or regulations relating to the export or
import of any lot you purchase.

(a)You alone are responsible for getting advice about and meeting the
requirements of any laws or regulations which apply to exporting or importing
any lot prior to bidding. If you are refused a licence or there is a delay in getting
one, you must still pay us in full for the lot. We may be able to help you apply for
the appropriate licences if you ask us to and pay our fee for doing so. However,
we cannot guarantee that you will get one. For more information, please contact
Christie's Post-Sale Services Department on +852 2760 1766 or email to
postsaleasia@christies.com.

(b) You alone are responsible for any applicable taxes, tariffs or other government-
imposed charges relating to the export or import of the lot. If Christie’s exports or
imports the lot on your behalf, and if Christie's pays these applicable taxes, tariffs or
other government-imposed charges, you agree to refund that amount to Christie's.
(c) Lots made of protected species

Lots made of or including (regardless of the percentage) endangered and other
protected species of wildlife are marked with the symbol ~ in the catalogue.
This material includes, among other things, ivory, tortoiseshell, crocodile
skin, rhinoceros horn, whalebone certain species of coral, and rosewood. You
should check the relevant customs laws and regulations before bidding on
any lot containing wildlife material if you plan to import the lot into another
country. Several countries refuse to allow you to import property containing
these materials, and some other countries require a licence from the relevant
regulatory agencies in the countries of exportation as well as importation.
In some cases, the lot can only be shipped with an independent scientific
confirmation of species and/or age and you will need to obtain these at your
own cost. If a lot contains elephant ivory, or any other wildlife material that
could be confused with elephant ivory, (for example, mammoth ivory, walrus
ivory, helmeted hornbill ivory) please see further important information in
paragraph (c) if you are proposing to import the lot into the USA. We will not
be obliged to cancel your purchase and refund the purchase price if your lot
may not be exported, imported or it is seized for any reason by a government
authority. It is your responsibility to determine and satisfy the requirements of
any applicable laws or regulations relating to the export or import of property
containing such protected or regulated material.

(c) US import ban on African elephant ivory

The USA prohibits the import of ivory from the African elephant. Any lot
containing elephant ivory or other wildlife material that could be easily confused
with elephant ivory (for example, mammoth ivory, walrus ivory, helmeted hornbill
ivory) can only be imported into the US with results of a rigorous scientific test
acceptable to Fish & Wildlife, which confirms that the material is not African
elephant ivory. Where we have conducted such rigorous scientific testing on a
lot prior to sale, we will make this clear in the lot description. In all other cases,
we cannot confirm whether a lot contains African elephant ivory, and you will
buy that lot at your own risk and be responsible for any scientific test or other
reports required for import into the USA at your own cost. If such scientific test
is inconclusive or confirms the material is from the African elephant, we will not
be obliged to cancel your purchase and refund the purchase price.

(d) Lots of Iranian origin

Some countries prohibit or restrict the purchase and/or import of Iranian-origin
"works of conventional craftsmanship” (works that are not by a recognized artist
and/or that have a function, for example: carpets, bowls, ewers, tiles, ornamental
boxes). For example, the USA prohibits the import of this type of property and its
purchase by US persons (wherever located). Other countries, such as Canada,
only permit the import of this property in certain circumstances. As a convenience
to buyers, Christie's indicates under the title of a lot if the lot originates from
Iran (Persia). It is your responsibility to ensure you do not bid on or import a
lot in contravention of the sanctions or trade embargoes that apply to you.
(e) Gold

Gold of less than 18ct does not qualify in all countries as 'gold' and may be
refused import into those countries as 'gold'".

(f) Watches

Many of the watches offered for sale in this catalogue are pictured with
straps made of endangered or protected animal materials such as alligator or
crocodile. These lots are marked with the symbol V in the catalogue. These
endangered species straps are shown for display purposes only and are not for
sale. Christie's will remove and retain the strap prior to shipment from the sale
site. At some sale sites, Christie's may, at its discretion, make the displayed
endangered species strap available to the buyer of the lot free of charge if
collected in person from the sale site within 1 year of the date of the sale. Please
check with the department for details on a particular lot.

For all symbols and other markings referred to in paragraph H2, please note
that lots are marked as a convenience to you, but we do not accept liability for
errors or for failing to mark lots.

I OURLIABILITY TO YOU

(a) We give no warranty in relation to any statement made, or information
given, by us or our representatives or employees, about any lot other than as
set out in the authenticity warranty and, as far as we are allowed by law, all
warranties and other terms which may be added to this agreement by law are
excluded. The seller's warranties contained in paragraph E1 are their own and
we do not have any liability to you in relation to those warranties.

(b) (i) We are not responsible to you for any reason (whether for breaking this
agreement or any other matter relating to your purchase of, or bid for, any lot)
other than in the event of fraud or fraudulent misrepresentation by us or other
than as expressly set out in these conditions of sale; and

(ii)  We do not give any representation, warranty or guarantee or assume
any liability of any kind in respect of any lot with regard to merchantability,
fitness for a particular purpose, description, size, quality, condition, attribution,
authenticity, rarity, importance, medium, provenance, exhibition history,
literature, or historical relevance. Except as required by local law, any warranty
of any kind is excluded by this paragraph.

(c) In particular, please be aware that our written and telephone bidding
services, Christie's LIVE™, condition reports, currency converter and saleroom
video screens are free services and we are not responsible to you for any error
(human or otherwise), omission, breakdown, or delay, unavailability, suspension
or termination of any of these services.

(d) We have no responsibility to any person other than a buyer in connection
with the purchase of any lot.

(e) If, in spite of the terms in paragraphs (a) to (d) or E2(i) above, we are found to
be liable to you for any reason, we shall not have to pay more than the purchase
price paid by you to us. We will not be responsible to you for any reason for loss
of profits or business, loss of opportunity or value, expected savings or interest,
costs, damages, or expenses.

J OTHER TERMS
1 OURABILITY TO CANCEL

In addition to the other rights of cancellation contained in this agreement,



we can cancel a sale of a lot if we reasonably believe that completing the
transaction is, or may be, unlawful or that the sale places us or the seller under
any liability to anyone else or may damage our reputation.

2 RECORDINGS

We may videotape and record proceedings at any auction. We will keep any
personal information confidential, except to the extent disclosure is required
by law. However, we may, through this process, use or share these recordings
with another Christie's Group company and marketing partners to analyse our
customers and to help us to tailor our services for buyers. If you do not want to
be videotaped, you may make arrangements to make a telephone or written bid
or bid on Christie's LIVE™ instead. Unless we agree otherwise in writing, you
may not videotape or record proceedings at any auction.

3 COPYRIGHT

We own the copyright in all images, illustrations and written material produced
by or for us relating to a lot (including the contents of our catalogues unless
otherwise noted in the catalogue). You cannot use them without our prior
written permission. We do not offer any guarantee that you will gain any
copyright or other reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not valid or is illegal or
impossible to enforce, that part of the agreement will be treated as being
deleted and the rest of this agreement will not be affected.

5 TRANSFERRING YOUR RIGHTS AND RESPONSIBILITIES

You may not grant a security over or transfer your rights or responsibilities
under these terms on the contract of sale with the buyer unless we have given
our written permission. This agreement will be binding on your successors or
estate and anyone who takes over your rights and responsibilities.

6 TRANSLATIONS
If we have provided a translation of this agreement, we will use the English
version in deciding any issues or disputes which arise under this agreement.

7 PERSONAL INFORMATION

We will hold and process your personal information and may pass it to another
Christie's Group company for use as described in, and in line with, our privacy
policy at www.christies.com. If you are a resident of California you can see
a copy of our California Consumer Privacy Act statement at https://www.
christies.com/about-us/contact/ccpa.

8 WAIVER

No failure or delay to exercise any right or remedy provided under these
Conditions of Sale shall constitute a waiver of that or any other right or remedy,
nor shall it prevent or restrict the further exercise of that or any other right or

remedy. No single or partial exercise of such right or remedy shall prevent or
restrict the further exercise of that or any other right or remedy.

9 LAW AND DISPUTES

The rights and obligations of the parties with respect to these Conditions of
Sale, the conduct of the auction and any matters connected with any of the
foregoing shall be governed and interpreted by the Hong Kong laws. By bidding
at auction, whether present in person or by agent, by written bid, telephone or
other means, the buyer shall be deemed to have accepted these Conditions
and submitted, for the benefit of Christie's, to the exclusive jurisdiction of the
Hong Kong courts, and also accepted that Christie's also has the right to pursue
remedies in any other jurisdiction in order to recover any outstanding sums due
from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM

Details of all lots sold by us, including catalogue descriptions and prices, may
be reported on www.christies.com. Sales totals are hammer price plus buyer's
premium and do not reflect costs, financing fees, or application of buyer's or
seller's credits. We regret that we cannot agree to requests to remove these
details from www.christies.com.

K GLOSSARY

auctioneer : individual auctioneer and/or Christie's.

authentic : a genuine example, rather than a copy or forgery of:

(i) the work of a particular artist, author or manufacturer, if the lot is described
in the Heading as the work of that artist, author or manufacturer;

(ii) a work created within a particular period or culture, if the lot is described in
the Heading as a work created during that period or culture;

(iii) a work for a particular origin source if the lot is described in the Heading as
being of that origin or source; or

(iv) in the case of gems, a work which is made of a particular material, if the lot
is described in the Heading as being made of that material.

authenticity warranty : the guarantee we give in this agreement that a lot is
authentic as set out in section E2 of this agreement.

buyer's premium : the charge the buyer pays us along with the hammer price.
catalogue description : the description of a lot in the catalogue for the auction,
as amended by any saleroom notice.

Christie's Group : Christie's International Plc, its subsidiaries and other
companies within its corporate group.

condition : the physical condition of a lot.

due date : has the meaning given to it paragraph Fi(a).

estimate : the price range included in the catalogue or any saleroom notice
within which we believe a lot may sell. Low estimate means the lower figure in
the range and high estimate means the higher figure. The mid estimate is the
midpoint between the two.

hammer price : the amount of the highest bid the auctioneer accepts for the
sale of a lot.

Heading : has the meaning given to it in paragraph E2.

lot : an item to be offered at auction (or two or more items to be offered at
auction as a group).

other damages : any special, consequential, incidental or indirect damages of
any kind or any damages which fall within the meaning of 'special’, 'incidental’
or ‘consequential’ under local law.

purchase price : has the meaning given to it in paragraph Fi(a).

provenance : the ownership history of a lot.

qualified : has the meaning given to it in paragraph E2 and Qualified Headings
means the section headed Qualified Headings on the page of the catalogue
headed 'Important Notices and Explanation of Cataloguing Practice’.

reserve : the confidential amount below which we will not sell a lot.

saleroom notice : a written notice posted next to the lot in the saleroom and
on www.christies.com, which is also read to prospective telephone bidders and
notified to clients who have left commission bids, or an announcement made by
the auctioneer either at the beginning of the sale, or before a particular lot is
auctioned.

UPPER CASE type : means having all capital letters.

warranty : a statement or representation in which the person making it
guarantees that the facts set out in it are correct.
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SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed 'Conditions of Sale « Buying at Christie's'

0

Christie's has a direct financial interest in the lot. See Important Notices and
Explanation of Cataloguing Practice.

A
Owned by Christie's or another Christie's Group company in whole or part.
See Important Notices and Explanation of Cataloguing Practice.

A 4

Bidding of the “Slave and Lion"” by XU BEIHONG, Lot 800, will
require a high value paddle designated for this Lot. Please contact us at
BidsAsia@Christies.com or +852 2978 9910 for details.
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o

Bidding by parties with an interest.

*

Christie's has a direct financial interest in the lot and has funded all or part
of our interest with the help of someone else. See Important Notices and
Explanation of Cataloguing Practice.

Lot offered without reserve which will be sold to the highest bidder regardless
of the pre-sale estimate in the catalogue.
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IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING PRACTICE

IMPORTANT NOTICES
CHRISTIE'S INTEREST IN PROPERTY CONSIGNED FOR AUCTION

A: Property Owned in part or in full by Christie's

From time to time, Christie's may offer a lot which it owns in whole or in part.
Such property is identified in the catalogue with the symbol A next to its lot
number. Where Christie’s has an ownership or financial interest in every lot in
the catalogue, Christie’s will not designate each lot with a symbol, but will state
its interest in the front of the catalogue.

© Minimum Price Guarantees:

On occasion, Christie's has a direct financial interest in the outcome of the sale
of certain lots consigned for sale. This will usually be where it has guaranteed
to the Seller that whatever the outcome of the auction, the Seller will receive a
minimum sale price for the work. This is known as a minimum price guarantee.
Where Christie's holds such financial interest we identify such lots with the
symbol © next to the lot number.

°4 Third Party Guarantees/Irrevocable bids

Where Christie’s has provided a Minimum Price Guarantee it is at risk of
making a loss, which can be significant, if the lot fails to sell. Christie’s
therefore sometimes chooses to share that risk with a third party who agrees
prior to the auction to place an irrevocable written bid on the lot. If there are
no other higher bids, the third party commits to buy the lot at the level of their

irrevocable written bid. In doing so, the third party takes on all or part of the
risk of the lot not being sold. Lots which are subject to a third party guarantee
arrangement are identified in the catalogue with thesymbol °¢.

Christie's compensates the third party in exchange for accepting this risk
provided that the third party is not the successful bidder. The remuneration
to the third party may either be based on a fixed fee or an amount calculated
against the final hammer price. The third party may also bid for the lot above
the irrevocable written bid. Where the third party is the successful bidder, the
third party is required to pay the hammer price and the buyer's premium in full.
Third party guarantors are required by us to disclose to anyone they are
advising their financial interest in any lots they are guaranteeing. However, for
the avoidance of any doubt, if you are advised by or bidding through an agent
on a lot identified as being subject to a third party guarantee you should always
ask your agent to confirm whether or not he or she has a financial interest in
relation to the lot.

o Bidding by parties with an interest

When a party with a direct or indirect interest in the lot who may have
knowledge of the lot's reserve or other material information may be bidding
on the lot, we will mark the lot with this symbol =. This interest can include
beneficiaries of an estate that consigned the lot or a joint owner of a lot. Any
interested party that successfully bids on a lot must comply with Christie’s
Conditions of Sale, including paying the lot's full Buyer’'s Premium plus
applicable taxes.

Lot incorporates material from endangered species which could result in export
restrictions. See Section H2(b) of the Conditions of Sale- Buying at Christie's.

Wy
Lots incorporates material from endangered species that is not for sale and is
shown for display purposes only.

Please note that lots are marked as a convenience to you and we shall not be
liable for any errors in, or failure to, mark a lot.
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Post-catalogue notifications

In certain instances, after the catalogue has been published, Christie's
may enter into an arrangement or become aware of bidding that would
have required a catalogue symbol. In those instances, a pre-sale or pre-lot
announcement will be made.

Other Arrangements

Christie’s may enter into other arrangements not involving bids. These
include arrangements where Christie's has made loans or advanced money
to consignors or prospective purchasers or where Christie’'s has shared the
risk of a guarantee with a partner without the partner being required to place
an irrevocable written bid or otherwise participating in the bidding on the lot.
Because such arrangements are unrelated to the bidding process they are not
marked with a symbol in the catalogue.

Please see http://www.christies.com/financial-interest/ for a more detailed
explanation of minimum price guarantees and third party financing
arrangements.

EXPLANATION OF CATALOGUING PRACTICE

Terms used in a catalogue or lot description have the meanings ascribed to
them below. Please note that all statements in a catalogue or lot description
as to authorship, period, reign or dynasty are made subject to the provisions of
the Conditions of Sale, including the Authenticity Warranty. Our use of these



expressions does not take account of the condition of the lot or of the extent of
any restoration. Buyers are advised to inspect the property themselves. Written
condition reports are usually available on request.

A term and its definition listed under ‘Qualified Headings' is a qualified statement
as to authorship, period, reign or dynasty. While the use of this term is based
upon careful study and represents the opinion of specialists, Christie's and
the consignor assume no risk, liability and responsibility for the authenticity of
authorship or of the lot being created in certain period, reign or dynasty of any
lot in this catalogue described by this term, and the Authenticity Warranty shall
not be available with respect to lots described using this term.

Discrepancy in the layout of information may appear between the catalogue
description in English and its Chinese translation. We will use the English
version of the catalogue description in deciding any issue or disputes which arise
under the Authenticity Warranty or the ‘Qualified Headings'".

PICTURES, DRAWINGS, PRINTS, AND MINIATURES, SCULPTURES,
INSTALLATION, VIDEO, CALLIGRAPHY AND PAINTED CERAMIC

Qualified Headings

« “Attributed to..."”: in Christie's qualified opinion probably a work by the artist in
whole or in part.

« “Studio of ..."/“Workshop of ...": in Christie’s qualified opinion a work executed
in the studio or workshop of the artist, possibly under his supervision.

« “Circle of ...": in Christie's qualified opinion a work of the period of the artist
and showing his influence.

« “Follower of ...": in Christie's qualified opinion a work executed in the artist’s
style but not necessarily by a pupil.

« “Manner of ..."”: in Christie’s qualified opinion a work executed in the artist’s
style but of a later date.

« “After ...": in Christie’s qualified opinion a copy (of any date) of a work of the
artist.

- “Signed ...”/“Dated ..."/ “Inscribed ...”: in Christie's qualified opinion the work
has been signed/dated/inscribed by the artist.

« “With signature ...”/“With date ...”/ “With inscription ..."”: in Christie’s
qualified opinion the signature/ date/inscription appears to be by a hand other
than that of the artist.

The date given for Old Master, Modern and Contemporary Prints is the date (or
approximate date when prefixed with ‘circa’) on which the matrix was worked and
not necessarily the date when the impression was printed or published.

The date given for Chinese Books and Rubbings is the date (or approximate date
when prefixed with ‘circa’) when the impression was printed or published.
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BID

PADDLE NUMBER STAFF BIDDER CTL

REGISTRATION
FORM

Sale Title

Sale Date Sale No.
Please select one | ] Written Bid | ] Telephone Bid

Absentee Maximum Bid or For internal use only
Lot Number Emergency Telephone Bid
(in Hong Kong Dollars, excluding Buyer’s Premium) Bought v or X Under bid to / Result

CHRISTIE’S

Bid Department
Tel: +852 2978 9910
bidsasia@christies.com

Account No.

Account Name

Email

Invoice Address

Complete for telephone bids only

Contact Name

Language
Tel No. (+ )
Alternative Tel No. (+ )

Complete for 3-way call only

Staff Name
Staff Tel No. (+ )
Staff Alternative Tel No. (+ )

BIDDING INCREMENTS

Bidding generally starts below the low estimate and
increases in steps (bid increments) of up to 10 per
cent. The auctioneer will decide where the bidding
should start and the bid increments. Written bids
that do not conform to the increments set below
may be lowered to the next bidding interval.

HK$1,000 to HK$2,000 by HK$100s
HK$2,000 to HK$3,000 by HK$200s
HK$3,000 to HK$5,000 by HK$200, 500, 800

(i.e.: HK$4,200, HK$4,500, HK$4,800)
HK$5,000 to HK$10,000 by HK$500s
HK$10,000 to HK$20,000 by HK$1,000s
HK$20,000 to HK$30,000 by HK$2,000s
HK$30,000 to HK$50,000 by HK$2,000, 5,000,
8,000

(i.e.: HK$32,000, HK$35,000, HK$38,000)
HK$50,000 to HK$100,000 by HK$5,000s
HK$100,000 to HK$200,000 by HK$10,000s

HK$200,000 to HK$300,000 by HK$20,000s
HK$300,000 to HK$500,000 by HK$20,000,
50,000, 80,000

(i.e: HK$320,000, HK$350,000, HK$380,000)
HK$500,000 to HK$1,000,000 by HK$50,000s
Above HK$1,000,000 at auctioneer’s discretion

The auctioneer may vary the increments during the
course of the auction at his or her own discretion.

Please send me a shipping quotation D Yes D No
[ ] Invoice address

[ ] Alternative address (complete below)

Delivery address

Address

The account name and address above will appear on the invoice for lots purchased
with your assigned paddle number. Please check that the details are correct, as the
details cannot be changed after the sale.

I have read the “Conditions of Sale - Buying at Christie’s” and “Important Notices
and Explanation of Cataloguing Practice” printed in the sale catalogue, as well as
the "No Third Party Payment Notice” and agree to be bound by them. | understand
that if my bid is successful the amount payable will be the sum of the hammer price and
the buyer's premium (together with any taxes chargeable on the hammer price and
buyer's premium in accordance with the Conditions of Sale + Buying at Christie's).
Christie’s ONLY accepts payment from the account holder named on the invoice. | have
read the personal information section of the conditions of sale printed in the sale
catalogue and agree to be bound by its terms.

Signature

Date

Bids Registration Form (Updated on April 2021)
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CHRISTIE'S

CHRISTIE'S INTERNATIONAL PLC
Francois Pinault, Chairman

Guillaume Cerutti, Chief Executive Officer
Jussi Pylkkanen, Global President

Frangois Curiel, Chairman, Europe
Jean-Francois Palus

Stéphanie Renault

Héloise Temple-Boyer

Sophie Carter, Company Secretary

INTERNATIONAL CHAIRMEN

Stephen Lash, Chairman Emeritus, Americas
The Earl of Snowdon, Honorary Chairman, EMEA
Charles Cator, Deputy Chairman, Christie’s Int.
Xin Li-Cohen, Deputy Chairman, Christie's Int.

SENIOR VICE PRESIDENTS
Marco Almeida, Karen Au Yeung, Audrey Shum,
Bo Tan, Katsura Yamaguchi, Kim Yu

VICE PRESIDENTS

Alexandre Bigler, Carmen Shek Cerne, Janet Chang,
Liang-Lin Chen, Fung Chiang, Isaac Choi,

Betsy Chow, Jennie Chu, Emily Fisher,

Georgina Hilton, Jacky Ho, Dexter How,

Julia Hu, Seiji Inami, Yunah Jung,

Elaine Kwok, Hak Jun Lee, Stephenie Leung,

Ruben Lien, Georgina Liu, Gabrielle Mak,

Sara Mao, Mindy Melrose, Lillian Ng,

Jasmin Ngai, Jessie Or, Terence Poon,

Sonal Singh, Prapadavee Sophonpanich, Winsy Tsang,
CC Wang, Nicole Wright, Alan Yip,

Harriet Yu, Dina Zhang, Grace Zhuang

ASSOCIATE VICE PRESIDENTS
Nga Lam Chan, Winifred Chan, Kelly Chang,
Lesley Chen, Amy Cheng, Henry Cheng,
Joanne Cheng, Terry Choi, Yanie Choi,
Simon Chow, Eric Chung, Dai Dai,

Helen Fung, Gigi Ho, Phybie Ho,

Yiwen Huang, Chie Kawasaki, Masahiko Kuze,
Annie Lee, Joyce Lee, Kevyn Leung,

Nora Li, Rachel Li, Caroline Liang,

Louis Lin, Vicky Liu, Caitlin Lo,

Yu-Shan Lu, Jennie Ng, Tony Ng,

Cissy Ngan, Benson Or, Stephanie Pang,
Felix Pei, Zhongwei Qin, Joe So,

CY Tang, Sherese Tong, Ada Tsui,

Mandy Wang, Aaron Wong, Michael Xie,
Maxwell Yao, Mia Zhang

HONG KONG AUCTION CALENDAR

THE ULTIMATE PRIVATE
COLLECTION FEATURING
THE GREATEST BURGUNDIES
Sale number: 19856
THURSDAY 20 MAY

11.00 AM

HANDBAGS & ACCESSORIES
Sale number: 19861

FRIDAY 21 MAY

1.00 PM

Viewing: 21 May

AN EXCEPTIONAL SEASON OF
WATCHES

Sale number: 19858

SATURDAY 22 MAY

2.00 PM

Viewing: 21-22 May

THE LEGENDS OF TIME
Sale number: 20619
SATURDAY 22 MAY
7.00 PM

Viewing: 21-22 May

HONG KONG MAGNIFICENT
JEWELS

Sale number: 19860

SUNDAY 23 MAY

2.00 PM

Viewing: 21-23 May

20™ AND 21T CENTURY ART
EVENING SALE

Sale number: 16897

MONDAY 24 MAY

7.30 PM

Viewing: 21-24 May

LEGACY: XU BEIHONG'S
SLAVE AND LION

Sale number: 20265
MONDAY 24 MAY
8.30PM

Viewing: 21-24 May

20™ AND 215" CENTURY ART
MORNING SESSION

Sale number: 16898

TUESDAY 25 MAY

10.30 AM

Viewing: 21-24 May

20™ AND 215" CENTURY ART
AFTERNOON SESSION

Sale number: 16899

TUESDAY 25 MAY

12.30PM

Viewing: 21-24 May

MR DOODLE : CARAVAN CHAOS
Sale number: 20640

TUESDAY 25 MAY

3.00PM

Viewing: 21-24 May

FINE CHINESE CLASSICAL
PAINTINGS AND CALLIGRAPHY
Sale number: 19679
WEDNESDAY 26 MAY

2.00 PM

Viewing: 21-26 May

FINE CHINESE MODERN AND
CONTEMPORARY INK
PAINTINGS

Sale number: 19678

TUESDAY 27 MAY

10.00 AM & 2.30 PM

Viewing: 21-26 May

CHINESE JADE CARVINGS FROM
A DISTINGUISHED EUROPEAN
COLLECTION

Sale number: 20193

FRIDAY 28 MAY

10.30 AM

Viewing: 21-27 May

CLASSICAL CHINESE FURNITURE
FROM HEVENINGHAM HALL

Sale number: 20194

FRIDAY 28 MAY

11.00 AM

Viewing: 21-27 May

IMPORTANT CHINESE CERAMICS
AND WORKS OF ART

Sale number: 19677

FRIDAY 28 MAY

2.00 PM

Viewing: 21-27 May

CHRISTIE’'S ASIA PACIFIC
Francis Belin, President

CHAIRMAN'’S OFFICE
Jonathan Stone, Deputy Chairman
Pola Antebi, Deputy Chairman

Eric Chang, Deputy Chairman
Charmie Hamami, Deputy Chairman
Elaine Holt, Deputy Chairman
Evelyn Lin, Deputy Chairman

Ada Ong, Deputy Chairman

Vickie Sek, Deputy Chairman

Chi Fan Tsang, Deputy Chairman

CHRISTIE'S ADVISORY COUNCIL,

ASIA PACIFIC

Jinging Cai, Chairman

Pierre Chen, Raymond Ch'ien, William Fung,

Qiong Er Jiang, Handel Lee, Anthony Lin,

Pan Gong Kai, Dee Poon, Mimi Tang,

Patrick Thomas, Wang Wei, Douglas Woo 13/04/2021
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